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Originally from Alberta, with Plains Cree ancestry, Littlechild is a
visual artist whose works are in many private and public collec-
tions including Alberta Arts Foundation, Esso Resources Canada,
|| Via Rail Canada and NOVA Corporation of Alberta.

|| +Took independent studies at the The Banff Centre and has a bach-
| clor of Fine Arts from the Nova Scotia College of Art and Design.
eRecent solo exhibitions at the Gallery of Tribal Art, Vancouver;
Otto Van De Loo Gallery, Munich; Front Gallery, Edmonton;
Dunlop Art Gallery, Regina, and Art Works Gallery, Saskatoon.
*Recent group exhibitions include: Unending Journey, Visual Arts
Museum, New York; New Territories, 350/500 Years after Visions
Planetaire, Maison de la Petite Patrie, Montreal; Sacred Circle
Gallery of American Indian Art, Seattle; and Indian and Inuit Art
Gallery, Canadian Museum of Civilization, Hull.

Donated a piece, Tree Spirit, to this year’s Artists For Life Auction.

—*T am an urban First Nations person living in this city. My histo-
ry has affected my work as an artist. My background springs from
the earth, Mother Earth and the land, showing how important the
natural environment is.”

—*“And no, art is not separate. We had no word for ‘art’ in any
First Nations languages. The arts were part of every aspect of life,
really part of a function of all things, and art had a purpose in all
things. Art was seen as part of a whole, as perfectly integrated with
all other aspects of life.”

—“Art is an essential aspect of life, of being human. There is an
institution where they were considering closing the art department
as a result of government cutbacks, and the First Nations people
there said, ‘No, art and culture is too important and too integral to
what we do.”

—*“T've lived in Vancouver for the last five years. I find as an artist,
environment really begins to enter one’s art. Here, living by the
ocean, by the mountains, and yet in an urban environment is won-
derful. It is a beautiful place, a beautiful climate and that marriage
of natural and urban is an inspiration.”

—“Art is my best friend,; it is a practice and an occupation that has
never let me down. It continues to keep me stimulated as a human
being. The highest place of meditation in my life is art. When I'm
in the studio, I really feel the flow and the energy.”

—“Art also serves as a healing tool, as I deal with issues—with
world issues that affect all of us, as well as personal ones. People
from different backgrounds and experiences can be touched and
brought together by art. This is really important to me, as a First
Nations person, because of the long tradition of storytelling.”
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An independent writer/director, Shum was born in Hong Kong and
raised in Canada.

eWritten and directed six films.

e Me, Mom and Mona won a special Jury Citation for Best Canadian
Short at the Toronto Festival of Festivals in 1993.

*Double Happiness was her first feature-length film and was nomi-
nated for seven awards at the 1994 Genies. :

«She is currently developing her second feature script, Fatale, a
bank-heist-gone-wrong film noir.

*BA in theatre and a diploma in film production, both from UBC.
+Also played in an alternative rock band, Playdoh Republic, published
her concert photography and taught directing and screenwriting.
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FIRST NATIONS

“In First Nations cultures, there is no word for art
because art was in every aspect of life.”
GEORGE LITTLECHILD

SPANNING NEARLY FOUR DECADES OF WORK,
George Littlechild: The Spirit Giggles
Within (Heritage $59.95) contains more
than 150 of the biracial, Plains Cree art-
ist’s mixed-media works, with commen-

tary by the artist.

In his foreword, Mohawk artist Ryan Rice,
chief curator at the Museum of Contemporary Na-
tive Arts in Santa Fe, describes Littlechild as “an
amazing colourist—a magician who has the ability to
create a rainbow. His colours defy darkness; when
you close your eyes, you can imagine his kaleido-
scopic palette lighting your path.”

Throughout his emergence as one of Canada’s fore-
most First Nation artists, George Littlechild
has been inspired by ancestral images. “I try to imag-
ine their experiences, their lives, who they were and
what they did,” he says.

Adopted as a child, George Littlechild has scoured
archives like a genealogical detective, incorporating
his findings into his work. Raised by foster parents
in Edmonton, George Littlechild now lives in
Courtenay, B.C.

Here he recalls his origins as an artist.

Y FOSTER MOTHER, WINNIE,
said that when I arrived at
her home at the age of four, I

l ' . " wasalready drawing. She was

instrumental in seizing and
nurturing my young talent. By the time I was in Grade
3 or 4, Winnie had sought out an art teacher for me.
Every Wednesday after school, I would sit in a room
tn the basement of an old Victorian home in Edmon-
ton’s Highlands neighbourhood. For 50 cents a les-
son, my teacher, Miss Ethel Field, taught elderly
women and children the basics of painting.

Miss Field had been a professor at the University
of Alberta, but when modern art started to dominate
the scene, she retired. Her forte was painting por-
traits of First Nations and Inuit people. She was my
first role model and mentor.
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My second great art adventure was obtaining a
Bachelor of Fine Atts from the Nova Scotia College of
Art & Design. I had to prove to others as a First Na-
tions man that I had the intelligence and drive to pur-
sue and complete a degree program. It was a goal of
mine—I did what, at one time, I thought was impossi-
ble. In fact, for many years I tried to resist my calling
as an artist but the voice was too strong. Post-second-
ary education added the right information and skills to
help create the artist I would become.

It was a good foundation that informed me about
art and art history. It was an important period of my
life and has remained with me since.

As a youth, I did not realize that I was biracial,
half Plains Cree and half white. I had not been told
that my late father, James E. Price (1913-1966), was
white or that my late mother, Rachel Littlechild
(1929-1965), was of the Plains Cree First Nation.
All T knew was that I was Indian. I was raised in
foster care, a victim of the Sixties Scoop, and I was
labelled “Indian” by those around me. As a child, 1
fought racism and had a true understanding of “the
other,” not equaling or belonging. I embraced my situ-
ation and found a way to speak out against racism
and ignorance through my art. My foster parents
were Dutch—Canadian, and I am lucky to have been
placed in such a loving home where I was accepted
without reservation and encouraged to explore my
First Nations heritage. It was only when I turned 17
that I learned of my white blond. Tt was then that I

sonal family history and to connect with my birth
family, thus creating a new identity. I am a blend of
many things.

In my search to reconnect with my biological fam-
ily, I found myself at many archives—researching
people and dates, towns and censuses—and I placed
ads in newspapers with requests, hoping to recon-
nect with family members. I became an avid detective
in the process. Amazingly, some interesting and su-
pernatural situations occurred while I was seeking
my family.

Without these events, I may have never even
found or met certain family members, including my

Having gathered genealogical facts and photographs, George Littlechild created Cross-Cultural
Examination: Ancestors and Descendants to gather four generations into one image, including
himself at the forefront. Back row (great-grandparents), L to R: Clairville Price, Charlotte
[Graves] Price, Richard Dunn, Jessie [Armstrong] Dunn, Alexandre Littlechild, Jenny [Cardinal]
Littlechild, Antoine Bruno, Peggy [Louis Natuasis] Bull. Middle row (grandparents), L to R:
John MacKenzie Price, Sarah Jane [Dunn] Price, Edward Littlechild, Bella [Bull] Littlechild.
Front row (parents and himself): James E. Price, George Littlechild, Rachel [Littlechild] Price.
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b used to visit my relative Tracey
whern she lived in Vancouver.
This gorgeous phots is of her
mother, Efizabeth Lightning, the
daughter of James Lightring
and Marie Myicat from the
Samson Reserve in Hobbema,
The cheto haunted me. and | had
to incorporate this image into
my ari semehow, | learned more
about the photo. Elizabeth
married Hans Busch, a German
who had immigrated to Canada.
He liked photography and took
these wenderful photos. In
some, she lcoked like Elizabeth
Taylor. in this photo, she is
adorned in Plains Cree regailia,
fooking so proud. | asked Hans
and Elizaheth’s permission to
use the photo in my arti—they
poth agreed.

sister Marilyn. My motto was to never give up. I
didn’t, and now I have a huge extended family.

Ieven discovered that I stem from some famous
Alberta chiefs, such as Maskepetoon.

Over time I began to address First Nations his-
tory, and eventually mixed-race politics and realities
in my art. First Nations history, since European set-
tlers arrived, has been an uneven affair.

Elements of this unfairness have created fodder
and resources for my inspiration, fuelling me to cre-
ate images that tell that story of repression. It is a
story of survival, loss and reconstruction after en-
during disease, reserve systems, residential schools
and the Sixties Scoop. First Nations peoples have
persevered, despite being dominated by the federal
government’s Department of Indian and Northern
Affairs (now called Aboriginal Affairs and Northern
Development).

In First Nations cultures, there is no word for art
because art was in every aspect of life. In spiritual
practice, adornment and how a person conducted
themself, art was life itself. Art plays an important
role in culture, and it is essential that artists create a
diorama for dialogue about issues that affect human-
ity. The artist or visionary has an acute awareness
and understanding that allows him or her to stand up
and raise awareness or make social change about things
and events that the public does not or cannot ad-
dress. The artist’s stance is strong and full of insight,
creativity and commitment. Being an artist means
being political. The artist becomes the medium to

translate issues and a conduit to create change and
provoke thought.

Over the years, I have been called on to conduct
art workshops and residencies in schools and at con-
ferences and art-related events. These opportunities
have given me great joy as I witness art being created
in vouth and adults who mav never have had such an |

experience. To see the happiness that art creates within
these gatherings, and the people who are part ofthese
workshops, is beautiful. As a full-time artist and part-
time educator, my art practice has provided me with
ample projects over the years. [ am always amazed at
the varied art-related situations of which I have been
a part and continue to participate in.

Inmy work,  am committed to righting the wrongs
that First Nations peoples have endured by creating
art that focuses on cultural, social and political injus-
tices. As an artist, an educator and a cultural worker,
my goal is a better world. It is my job to show the
pride, strength and beauty of First Nations people
and cultures, and contribute to the betterment of
mankind. Art is my best friend. It has never let me
down through tough and good times. We have re-
mained united. I thank the Creator daily for this gift,
the gift of art.

IT'S GONNA TAKE A
LEE MARACLE

Lee Maracle's short stories in First Wives
Club: Coast Salish Style (Theytus $18.95) are
about single motherhood, activism, teaching
and the experiences of First Nations women in

978-1-927051-51-1

‘Canada. "We're socially locked in time," she

once told Redwire magazine. “If we are burning
sage or saying million-year-oid prayers, then
we are OK; as long as we are back in the bush
or spiritual mode we're safe. If we're doing any-
thing else people want to
erase us, they want to not
see us. So my stories, |

: think, allow people to see

us in'a myriad of circum-
stances and once people

see us differently they

might hear us differently,
as well. 578-1-894778-05-4




