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nFrHE life's work in painting
I Uegun some 50 years ago by

I eritish Columbia artist Thkao
Thnabe seems destined to stay stuck
down arnong the footnotes in the
story ofwestern Canadian land-
scape art. While no art historian, I
think thines should be otherwise. Tb
be sure, Thnabe's portrayals of Can-
ada's western islands, waters and
marine weathers have always been
modest - though not thoughtless.
And if he has surely made more rou-
tine, over-the-couch pictures than he
should have, he has also created
enough serene, involving coastal
seascapes to merit respect, and a
second look.

The show ofL7 recent acrylic
paintings, woodblock prints and

other works on paper now onview
at Tbronto's Mira Godard Gallery of-
fers a good opportunity to give Thn-
abe's art that look it deserves.

The gallery's ground floor is
largely given over to the large ma-
rine canvases for which the artist is
today best known. Usingpaint
thinned down to the consistency of
watercolour or ink, Thnabe stains
his canvases with the tints and
lights of moist ocean air, creating an
anthology of the terrain's myriad
moods, and of the artist's shifting
sense of himself within that dra-
rnatic landscape.

ART REVIEW
TAKAO TANABE

New Works 1S)4-19!15

At the Mira Godard Gallery in Toronto
untilApril 5

Reviewed by John Bentley Mays

The atmosphere invoked by Q.C.
Is. 3195 Dawson Inlet (1995), for ex-
ample, is very still, almost melan-
choly, delivering a sense ofplace
almost too inhumanely vast, too

grand for comfortable
dwelling. Strait of Georgia

94 portrays a smouldering,
sunset, suffusing the

peaceful ocean with a
undeflned menace. Another

of indefinite menace - this
icy rather than fiery - arises

Strait of Georgia 2194 (L994) from
clouds and water, all ren-

by metallic greys and chil-
white.

It is temJ'ting to see in this dis-
of painting a rather familiar

of late career, executed by a
more concerned with mor-

tality and the inscrutable future
than he was in earlier years. A
sense of distant mystery, of im-
pending travel toward the un-
known, pervades the canvases.
This brooding, romantic medita-
tion on the journey of no return is
communicated nowhere better
here than in the related pencil
drawing (1989-1991) and the beauti-
fu] photo-etching (1994), both enti-
tled Inside Passage.

This late-life melancholy is brus-
quely qualified, however, when
you go downstairs to see Thnabe's
recent prints. Exit the philosophic

senior artist, meditating on fate by
the sea; enter Thkao Thnabe the in-
terested experimentalist, working
up his marine motifs into eritty, lu-
minously coloured images pulled
offrough-hewn blocks. These tradi-
tional Japanese woodblock prints,
realized in co-operation with Van-
couver printer Masato Arikushi,
are technical masterworks, iltense
and crisp, and touched by a certain
lively, youthful light largely absent
in the canvases. After seeing these
rough lovely graphics, I am in-
clined to think we've been looking
for the heart ofThnabe's art in the
wrong place - in his painting,
rather than in the printmaking to
which he has long brought so
much wise, joyful vitality.

Artist's true spark lighs p woodblock prints
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